About the Artist

Marian Bantjes’ work has been published
worldwide, and is in the collection of the
Cooper-Hewitt National Design Museum
(Smithsonian). She has lectured through-
out the United States and around the
world, including South Africa, Argentina,
Norway, France and New Zealand. In
2010, she spoke at the renowned TED
Conference in Long Beach, California. In
2008, she was accepted as a member of
the international design organization
Alliance Graphique Internationale. Her

new book, I Wonder, was released in
November 2010 by Monacelli Press.

COVERS: | WONDER, 2010
FULL COLOUR PLUS GOLD
HARDCOVER BOOK

LEFT: | WANT IT ALL, 2006
FLOWER PEDALS

RIGHT: VALENTINES, 2010
VECTOR/LASERCUT

Events

PUBLICLECTURE BY MARIAN BANT|ES
Tuesday, March |, 6:30 p.m.

OPENING RECEPTION
Wednesday, March 2, 7to 9 p.m.

CURATOR’S TOUR
WITH LISADEANNE SMITH
Thursday, March 10, 6:30 p.m.

GALLERY TOUR WITH KEITH RUSHTON
Co-Chair of Graphic Design at OCAD University

Thursday, April 7, 6:30 p.m.

GALLERY TOUR WITH RACHEL GOTLIEB

Design Curator and co-author of Design in Canada:

Flf[)l Yearsfrom Teakettles to Task Chairs
Thursday, May 5, 6:30 p.m.

Admission to the gallery and

all related events is free.

For more information about Onsite [at] OCAD U, please go
to our website www.ocad.ca/onsite or visit us on Facebook.

ONSITE [AT]OCAD U
100 McCaul Street, Level 2
416-977-6000 Ext. 265

www.ocad.ca/onsite

GALLERY HOURS
Tuesday to Friday, Il a.m. to 7 p.m.
Saturday and Sunday, noonto 6 p.m.
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MARIAN BANTJES

March 2 to June 5, 2011

These days I call myself a graphic artist. So where
my work as a graphic designer was to follow
strategy, my work now follows my heart and my
interests with the guidance of my ego to create
work that is mutually beneficial to myselfand a
client. Now this is heresy in the design world.
The ego is not supposed to be involved in graphic
design but I find that for myself, without exception,
the more I deal with the work as something of my
own, as something that is personal, the more
successful it is as something that is compelling,
interesting and sustaining. So I exist somewhat
outside of the mainstream of design thinking.
Where others might look at measureable results,
I tend to be interested in more ethereal qualities
like does it bring joy, is there a sense of wonder
and does it evoke curiosity?
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reading of | Wonder reveals the letters to be more than text exhibition premieres a sound piece in which Bantjes, with

and the images to be more than illustration.

characteristic warmth, reads these love letters out loud. Last
year she had 500 intricate vector-drawn valentines laser cut
Its cover, its embossed fabric and the weight of its pages from used Christmas cards, each image different. Bantjes
invite the reader to ponder its message — the physicality
is crucial, and couldn’t be experienced on-line. | Wonder
captures Bantjes’ diverse concerns — design, art, writing,
intellectual and experiential knowledge, complexity,

structure, systems, patterns, craftsmanship, unusual

works towards awe as obsessively for her friends as she
does for her clients, combining her craftsmanship and design
skill with her surprising willingness to work exhaustively on
labours of love.

materials, joy, wonder and curiousity. It dares us to “I am very interested in wonder in design as an impetus to

consider the possibility that ornament can enhance inquiry,” she says, and | Wonder follows this interest by
R LEFT, RIGHT & BOTTOM: o N . .

content rather than diminish it. | WONDER, 2010 examining the politics of ornamentation from Aristotle to

SPREADS FROM BOOK Adolf Loos to today. Much of 20th century modernism treats

Similar impulses drive Bantjes’ valentine series, which ornament as a crime against truth and nature. Although

began in 2005 with an intricate line drawing of a pink deeply respectful of Modernist design in architecture,

heart. The letters and image are drawn in vein-like lines furniture and graphics, Bantjes states, “To follow the

that feed into the heart, creating two focused areas that Modernist ideal, if all objects and materials are immediately

resemble ovaries. The text reads, “Everything | Do, | Do evident, if function achieves perfection in, say, the perfect



